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TO KEEP TOUR BOX SCORE UP TOU MUST ENTER SLIDES IN EVERT BI-MONTHLY COMPETITION! 
SCORES ARE KEPT ON A PERCENTAGE BASIS...THE NUMBER OF SLIDES TOU CAN POSSIBLT ENTER. 
BE SURE THAT TOU ENTER TOUR SLIDES . KEEP YOUR PERCENTAGE UP AND NIN ATARDS, TOO! 
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JULY MEETING 


Philipse Castle 


By ADELAIDE GALICIAN 

The July issue of the MSCNows "promised" 
perfect weather for our annual outdoor meet¬ 
ing. And it was, at least the ducks happily 
preening themselves on the banks of the 
mill pond at Phillipse Castle seemed to 
think so. What the thirty or so MSC members 
and their guests who braved the elements 
thought, is better left unsaid. However, 
despite the rain, a good time was had by 
all, as is usually the case when a group 
of MSC’ers gather. 

Since the weather was so poor, Ronnie 
Jenkins 1 light meter demonstration had to 
be postponed. Walter Feinman, who was to 
present a lighting demonstration could not 
attend the meeting. Therefore, it was de¬ 
cided to dispense with a formal program. 
However, there were interesting demonstra¬ 
tions of spinning and weaving and candle 
dipping which we were permitted to photo¬ 
graph. A tour of Phillipse Castle followed 
the demonstrations and we all felt that we 
were really back in the seventeenth cen¬ 
tury for a brief time. After an hour or so 
of informal social and photographic chit¬ 
chat in the lecture hall at Phillipse Mill, 
Lee Hon adjourned the meeting. He promised 
that for next year’s meeting he would be 
sure to choose a lovely clear day with good 
contrasty light. 

The membership then retired to the park¬ 
ing lot and indulged in the auxiliary oc¬ 
cupation of the MSC - EATING. Since most of 
the group had planned to picnic before the 
meeting, there was an abundance of good 
things to be passed around which were dis¬ 
posed of promptly and with relish (actually 
we forgot the relish, but someone did bring 
potato salad.) 

Everyone present decided that despite 
the weather it had been a pleasant day, and 
the "sugar-babies" had missed a good time. 


Reminder: E M D E Awards 

The second annual Emde Stereo Award com¬ 
petition opens officially August 1, 1957» 
and entries must be postmarked not later 
than August 28. Conducted through the Stereo 
Division of the Photographic Society of 
America, this competition awards cash prizes 
totaling $350 for winning entries of stereo 
slide sequences. The sponsor of this unusual 
contest is PSAer Joe Simpson, President of 
Smde Products Corporation, Los Angeles, 
California, manufacturer of photographic 
slide mounts. 

A slide sequence is defined in the rules 
as "a sequence of two or more stereo pic¬ 
tures depicting a story, an idea or an 
event, either literal or abstract." Last 
year’s winning entries throw more light on 
this definition. "The Miracle of the Mon¬ 
arch" told the life cycle of the Monarch 
butterfly. "The Story of a Bridge" was a 
series of pictorials of the George Washing¬ 
ton Bridge in varied moods, creating a 
feeling of its beauty, massiveness and 
usefulness. A successful comedy in 6 slides 
told the story of "The Date" with clover 
placements of two pairs of shoes. "The Joy 
of Cooking" showed the troubles of a young 
boy making a cake, with a surprise in the 
last slide; he succeeded! 

The rules allow, and suggest, short cap¬ 
tions or text accompanying the slides, to 
be read on cue at the judging by an expe¬ 
rienced narrator. While the captions add 
much to story impact, the story-telling or 
theme-developing burden of the picture se¬ 
quence as a whole is the important basis 
of judgment, with the text or captions only 
supporting. 

There is little reason for surprise that 
this contest has been so enthusiastically 
received by all photographers in the stereo 
medium, who would escape the traditional 
bounds of salonism. 

A panel of three judges will decide the 
winners and awards will be made, and the 
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What They Say... 

Edited by ~ WALTER GOLDSMITH 

We would like to make it clear that no 
personal views will be expressed in this 
column. No opinions of our own, that is. 
The column is to be all that the name im¬ 
plies "WHAT THEY SAT", no more, no less— 
and no editorializing. The sources used will 
be books and articles that have been pub¬ 
lished which contain references to stereo. 
Where these writings conflict—when authors 
disagree on controversial questions—we 
will try to present both sides. 

•Unfortunately in the July MSC News the 
words, "...quotations by foremost author¬ 
ities in the field..." inadvertently crept 
into print. As a rank amateur, the editor 
of this column, surely is not qualified to 
decide who is and who is not a "foremost 
authorityor any other kind of authority, 
for that matter. The answers to your queries 
will be found in most of th9 so-called ref¬ 
erence books on the subject. Some authors 
will of course write at greater length on 
one phase of the subject than another. We 
will try to select the paragraphs which 
most fully cover the subject. Wherever pos¬ 
sible, source material will be used, but 
this is not always readily available and 
frequently would add little to what others 
have had to say at some later date. 

If your questions get tough we will have 
to dig hard to come up with the answers. We 
think that someone must have written some ¬ 
thing on most any question that you can 
ask. We shall try to find it. And remember, 
please, if you do not like the answer—if 
you take exception to what our authors have 
to say—if you think they are not "author¬ 
ities" or if you merely would like another 
opinion, just say so. We will go back and 
dig some more. 

Just one question was sent in last month. 
It came from Lisa Obert who asks about the 
popularity of stereo years ago. In partic¬ 
ular, Lisa wants to know: 

"How old is stereo? Was it used 
commercially before the intro- 
duction of 35 mm film?" __ 

This may best be answered by quoting 
from the historians. Dr. Erich Stenger, in 
his History of Photography devotes several 
chapters to the subject. Our copy is the 
English translationhy Edward Epstean (1939). 
Tho story of early stereo in this country 
is fully told by Robert Taft in Photography 
and the American Scene (1938)* 

By stereo we assume that you refer to 
stereoscopy and not stereophotography. The 


stereoscope was known before the invention 
of photography. It was used for producing 
the illusion of relief from drawings made 
by hand. 

Charles Wheatstone (1820-1875)* an Eng¬ 
lish physicist, described a perfect mirror 
stereoscope in 1838. That was before the 
publication of the oldest photographic pro¬ 
cess. 

The prism stereoscope (lenticular) dates 
back to dir David Brewster and the year 
1849. Just two years later, in 1851 at the 
World Exhibition in London where the new 
stereoscope was presented. Queen Victoria 
ordered one for her personal use. Before 
the year was out over 1,000 had been sold 
in England alone. 

3rewster's own estimate was that more 
than 500,000 stereoscopes had been sold 
before the year 1856. 

In 1868 the 3erlin firm of S. P. Christ- 
mann liated In their catalog 59 different 
kinds of viewers, 3ome being table models. 
The latter were often hand carved and sold 
at $ 30 . and more. 

Dr. Stenger goes onto say, "Stereoscopic 
pictures found their widest popularity about 
I860, when reasonably cheap photographic 
prints on paper could be produced. The firm, 
A. Kruss in Hamburg, protected its viewing 
machines from clients too eager to reach 
arxi touch the picture they viewed, by means 
of *a tin plate, which was charged electri¬ 
cally from a battery, so that tho touching 
hand, receiving an electric shock, was im- 
meciately withdrawn. 1 Dealers announced 
stocks of 600,000 pictures and series of 
pictures (but no SMDE Award) from every 
country on earth, as well as fantastic 
theatrical scenes. An exhibition of stereo¬ 
scopic pictures counted, in 1868, 64,000 
visitors." 

As an interesting sidelight the histo¬ 
rian continues, "In about 1850 stereoscopic 
daguerreotypes of first quality were pro¬ 
duced in Paris, and later in other cities, 
most of which were tinted with colored pig¬ 
ments. Such photographs exist of statues, 
handsome ladies, also nudes in portfolios 
called "Academies," and erotica; one seldom 
finds family, landscapes or sciontific sub¬ 
jects." 


In these early days stereo photography 
was largely in tho hands of professionals 
and so was mostly "commercial." There are 
many specific references to its use as an 
aid in selling. Furniture firms, in partic¬ 
ular, seemto have found stereo pictures of 
their products a handy way to show thoir 


wares. 

Taft begins his chapter on The Stereo ¬ 
s cope with a quotation from the Philadelphia 
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FIELD TRIP ACTIVITIES 

By TIK NESBITT and ESTELLE STONE 

The Tibetan Art Center on Staten Island , 
little known to the average New Yorker, was 
Lisa Obert*s selection for the June field- 
trip, and a happy choice it was. Those 
fortunate enough to participate in the out¬ 
ing had a day to look back upon with many 
pleasant memories. The weather, always Im¬ 
portant in a stereo photographer*s life 
was made to order, and so the group started 
off in a gala mood. The photographic mate¬ 
rial afforded by the grounds and the Art 
Center Itself imbued us all with a spirit 
of competition to get the very best shots 
we could. Cameras clicked on beautiful 
views surrounding the Center: a Japanese 
Maple dancing in the sunlight; "elephants" 
enthroned on stone steps; replicas of ser¬ 
pents; a fanciful water well; and cherubic 
Buddhas ensconced here and there. Natural¬ 
ly the beautiful day outdoors whetted our 
appetites not only for material for our 
cameras but for food and drink as well. For 
a while it looked as though we were members 
of a Diners* Club instead of a group of 
stereo fans. But the major object of our 
visit did not stay too long in the back¬ 
ground. Having fortified ourselves at in¬ 
tervals with food and drink, we were spurred 
on to get even better shots. It was a day 
well spent and we returned to our homes, 
as they say in the travelogues, tired but 
happy. 

By CHARLES MACISJAX 

A five car MSC caravan left New York on 
a beautiful sunny (f.ll, l/50 Anscochrome) 
July 4th day. Aft6r an hour’s drive, we 
arrived at the Annual Scottish Highland 
Games at Round Hill, Greenwich, Conn. 

Upon arrival we were welcomed by a Scot¬ 
tish reception committee and directed to a 
huge parking field that adjoined the activ¬ 
ities fields. 

These were four fields where the various 
scheduled events took place: Highland danc¬ 
ing took place at one; Soccer at another; 
sport events (sack races, shoe races, foot 
races, £ mile, \ mile, 220 yard dashes, 
tossing the caber) at the third; and drum¬ 
ming and piping contests at the fourth. 

The color of the various Scottish cos¬ 
tumes was magnificient, the cameras of the 
people attending too numerous to count and 
the various foods on sale (Scottish pie, 
for example) were quite unusual. 

The Highland dances were made up of the 
Highland Fling, Sword Dance, Shaan Truibhais, 
Sailors' Hornpipe and Irish Jig. They were 
danced by children dressed in the costumes 


of the various clans. Competitions were in 
the various age groups: under 8, 8 to 11, 
and 11 to 14. The winners of these dances 
received "The Jessie G. Ferguson Challenge 
Memorial Bowl." To win this bowl a contest¬ 
ant had to win points for: time, positions, 
execution and general. The number of steps 
were announced at the beginning of each 
competition. 

The piping and drumming contests were 
very exciting - the music unusual and stir¬ 
ring: - the drums soft, muted; the pipes 
skirlling. 

The Pipe Bands contests were moving; the 
precision with which they were executed was 
a sight to behold. Seven bands competed, 
each band having ten or more pipers and 
drummers. A student of Scottish history 
would have had a field day in trying to 
identify the various bands through their 
tartans. 

The Band contests were climaxed by hav¬ 
ing the seven bands march down the field en 
masse - all playing the same tune, led by 
an elderly, dignified Pipe Major. 

Without much stretch of the imagination 
we could have bean in Scotland, for even 
the burr in the language around us was very 
evident. Too bad a camera couldn't record 
the pleasant sounds, too. 

Lisa Obert who arranged the field trip 
was unfortunately ill and couldn't attend 
herself. We missed herbut tried to make up 
in photos for her. (But can one ever take 
as many pictures as Lisa?) 

AUGUST FIELD TRIP 

The August field trip will take place 
on August 24th at Belmont Lake State Park, 
Babylon, L. I. There are fire places so 
that we can cook, a lovely lake for canoe¬ 
ing and rowboating, a nature trail and a 
small zoo to photograph._ 


f .22-con’t. from page 6 

just as reliable and a whole lot easier to 
determine the distance of the nearest ob¬ 
ject with it than a measuring tape 8 or 10 
feet long; especially if there is a chasm 
in between! 

Caution: when you determine the nearest 
object to be say 8* away, by using the 
range finder, don't leave your camera fo¬ 
cused at 8*, but consult your hyperfocal 
scale and reset your distance dial to the 
correct hyperfocal distance; in this case 
15'. 

As this goes around, I wish all of you 
*ould either punch holes in the foregoing, 
if you don't believe it, or adopt this 
simple, quick way of assuring the maximum 
range being in focus at aqy diaphram setting. 
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f.8 of f.22? 

One of the many activities of PSA is the 
Stereo Circuit wherein members submit slides 
to other members for comment and criticism. 
The following is a copy of a "Discussion 
Sheet" submitted by Lou Frohman in his 
Stereo Circuit, We think it interesting 
and important enough to publish in MSC News 
so that all our members may benefit from 
Lou's observations. (If this starts a rukus 
all well and good.) 5D. 

By LOUIS FROHMAN 

In Round C both Mae Perry and Bill John¬ 
son have gone all out on using f-22 where 
there is not enough range of distance from 
foreground to infinity to make it necessary. 
Mae is one of our best and our most thor¬ 
ough and Bill took his f-22 shots under the 
guidance of Helen Manzer, and yet I make 
bold to repeat that f-22 was not necessary. 

Certainly f-22 on the Realist or f-45 
on Ty view camera gives the greatest depth 
of focus, but not in all probability the 
greatest sharpness of Image of which your 
lenses are capable. 

Our Realist lenses are, for the most 
part, f-3•5 , s• That means that their great¬ 
est sharpness when critically focused is 
probably around f-8. Beyond that, as the 
apertures get smaller the light rays have 
to be squeezed closer and closer together 
as they pass thru the diaphragm then spread 
out again at the film surface where there 
becomes an ever greater amount of diffu¬ 
sion. 

Without getting technical, let's accept 
the fact that smaller than f-8 cr so there 
will be nothing gained in lens quality of 
sharpness — only in depth of focus. 

Thorefore, let's concentrate on deter¬ 
mining how small an aperture we need to get 
uniform clearness of focus from our nearest 
object to the farthest. Whether two blocks 
away or 20 miles, we can call this farth¬ 
est point "infinity." 

Now, assuming that we want sharp focus 
at our infinity in all our pictures that 
are to be mounted in standard or distant 
stereo mounts, let's determine the largest 
stop that can produce equal sharpness of 
our nearest object. 

Mae says that she determines the dis¬ 
tance to nearest object with a measuring 
tape, then sets her focus to that distance. 
This makes her use a smaller stop than is 
actually necessary in order to get infinity 
sharp as well, because at any stop a set¬ 
ting at say 15 ' will, in fact, assure ev¬ 
erything being sharp at a distance closer 
than 15 * as well as farther away. 


That is wny we have tables of hyperf ocal 
distances; the range closer and farther 
away at any given distance setting and at 
all f- stops. On the Stereo Realist this 
table is conveniently given right inside 
the lens cover. 

So, for our pictures to project, with 
nothing closer than 7 1 »can just set the 
distance scale of the camera at 14' and 
know that all our pictures will be equally 
sharp from 7' to infinity at f-8 or*, of 
course, any smaller aperture. Only when you 
have objects at infinity and nearer than 
7* do you have to use a stop smaller than 
f-8. 

That disposes of all your range of focus 
needs for projection in what Efcde calls 
"normal" masks and Realist calls "distant" 
masks. 

The m aximum focal range with the Realist, 
useable for hand viewing only, is, of 
course, at f-22. By netting the distance 
dial at 5 ‘ 6" , everything will be sharp from 
2* 6" to infinity. With the distance dial at 
its closest focus, 2' 6", everything will be 
sharp from 1» 11" to 4'. 

If we want our closer views to project, 
the "medium" mask will have a range of ob¬ 
jects from 4' to 20'. Now what aperture and 
hyperf ocal distance will make everything in 
focus between 4* and 20'? None; because all 
hyperfocal tables assume that you want to 
go to infinity. But there are "Depth of 
Field Tables," from which we find that at 
f-16 you can set your focusing dial at 7' 
and have everything sharp from 4 T to 25 *— 
just right for the "medium" mask. 

Last we come to the "close-up" mask. For 
correct projection with this mask, your 
field can have a depth of from 2* 6" to 7*. 
Now, what can the Depth of Field Table show 
us for this distance range? Here at last we 
do need our f-22 stop. With focusing dial 
3et at 4' it will give us a sharp range 
from 2» 6" to 9' 4". 

One thing Mae says really puzzles me: 
that she can't see well enough to make use 
of the split image range finder. For a per¬ 
son who proves over and over that she can 
make a picture excel just by changing her 
composition a whisker or two to one side 
in the view finder . I'm inclined to think 
that she really doesn't have faith in the 
accuracy of her range finder; not that she 
can't see those two halves of the image 
some together. 

Actually, the Realist has a wider base 
range finder than any 35 mm camera, and 
should be more accurate at greater distances. 
It has to be checked now and then and can 
get badly out of adjustment, but granted 
that yours has been checked recently, it is 
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con’t. from page 2 

Photographer (1383); "I think there is no 
parlor in America where there is not a 
Stereoscope." He tells us that stereoscopic 
views produced by the camera were introduced 
intothi3 country by the Langenheim Brothers 
of Philadelphia, in 1850. But "the magnitude 
of the trade is difficult to estimate... 
Oliver Wendell Holmes said in 1861 that he 
had examined 'perhaps a hundred thousand 
stereographs...' Tne London Stereoscopic 
Compary sold nearly 1,000,000 views in 
1862...and Ferrier in Paris was probably 
just as active." 

He further states that by 1859 the ster¬ 
eograph far exceeded in number any other 
forn of paper photograph. "The American 
stereograph thus has the longest history 
of ary form of photograph. The introduction 
of new and popular varieties of other pho¬ 
tographs would temporarily cause a decrease 
in the sales of the stereograph, but as soon 
as the new fad passed, the ubiquitous ster¬ 
eograph resumed the even tenor of its way 
as the leader in the trade... They were 
made in the early fifties, and in every 
subsequent decade up to the present... It 
would be Impossible to trace the influence 
of these stereographs in millions of Ameri¬ 
can homes, and over a period of eighty 
years." Taft wrote that in 1937* 

Let's have the questional Walter is anx¬ 
ious to write the column. Let us know what 
is puzzling YOU! 

Odds and Ends... 

NSW KODAK MAILING SYSTEM 

If you would like to send your exposed 
film directly to Eastman for processing, 
you can now do so. All that Is necessary is 
for you to obtain Eastman processing labels 
from your dealer at the same time that you 
purchase your film. Your exposed film can 
then be sent directly to the laboratory. 

The label, besides offering space for 
printing your name and address, is identi¬ 
fied by the dealer's name and Individual 
code number. When you are ready to mail the 
film, separate the two halves of the pro¬ 
cessing label, pasting the bottom half onto 
the film bag and retaining the upper half 
for yourself. After processing, Kodak will 
return your film to the dealer from whom 
you obtained the processing label. Payment 
is made directly to him when you pick up 
the film. 

This new plan results in greater ease 
and convenience and possibly speed by hav¬ 
ing your films processed by Kodak. It 
should be especially helpful during vaca- 


MOUNTING OF PQLA-SCREENS 

Would you like to gear your pola-screens 
together and be able to slip them over the 
lenses of your stereo camera? See "Mace' 1 
Maciejak. He has fastened three screens 
together — one for each lens and one for 
the view finder — in a holder that slips 
over the lenses of his camera. The three 
screens are geared together, and by looking 
through the view finder the exact angle for 
maximum polarizing can be determined and 
set merely by turning one of the screens, 
much the same as the lens openings are set. 
(Maybe "Mace" will write this up for the 
next issue of the paper.) 


FILTERS FOR COLOR FIIM 

The use of light correcting (or balanc¬ 
ing) and color compensating filters to ob¬ 
tains desired effect is a field of photog¬ 
raphy not used by stereo enthusiasts to the 
best advantage. Stereograph©rs have con¬ 
fined themselves, in most cases, to use of 
the conversion and skylight filters only. 

Actually there is a large group of light 
correcting and color compensating filters 
manufactured by both Eastman and Harrison 
for use in color photography. Eastman sup¬ 
plies these filters in 2 and 3 inch gelatin 
squares at a small cost of 40£ to a dollar. 
From each 2" square 2 round filters can be 
cut which will fit into a Series 5 sunshade. 
The one disadvantage to these filters is 
that they must be handled carefully, or 
mounted between a good grade of glass. 

When using these filters, it must be 
remembered that they absorb a small amount 
of light and tho lenses must therefore be 
opened a corresponding amount. For example, 
the Eastman Light Correction 82 (bluish) 
series requires an exposure increase of a 
1/3 stop for the 82 and 32A; and a 2/3 sto 
for the 82B and 82C. The 81 (yellowisn) 
series requires a l/3 stop increase for the 
31 through the 81C,anda 2/3 stop increase 
for the 81D through the 81F. 


STEREO PRINTING 

DISCOVERED - in a recently published book 
on typography. Stereo is everywhere. 

"The popular interest in 3-D h as been 
met by 'out of register' printing and the 
use of colored spectacles; no doubt there 
will be other such revivals (stereoscopy 
was first used in this country (England) 
as far back as 1838), or now ideas on sim¬ 
ilar lines in the future, which only the 
magazine, with the aid of color, can produce." 

The Typography of Press Advertisement 

by Kenneth Day, published by The Macmillan 






















CTEPCO CLUB 


The «etwfallt«n aterec Club Sews is puhll«h«J TenthJj 
* r **“’ r*r<w.?. of strr-c. infon^TTon toi oducutlcn, for 

♦r. V-rvfn V f M3C n*«p‘.rfl *ni th«'ir fri'-rvia !n stereo. 

• * la ren*. tc r 11 list**: stereo clubs throughout the 
country. Ye hope those clubs will cerxJ ua their publica- 
«1 na, oar! will foel fro*: to jwk* use of my lnfoiuatlcn 
or.nuiroo in the KTC Neva that will bo helpful to their 
rr-> cro. A a will ,c7“ qpurs#, appreciate credit to X3C Sows 
or recognition of ary by-line on any article usetCW*"^ 
;lrVr th5c crehan^e cf idraa, actiTities, technical :*ta. 
r*.c.,v !1 *i ! prcprfe-- planners everywhor** to inertia** the 
so r-* cf their club activities. 

Ty? « l coutributicnr ahouid be addressed to Hlaa Louise 
Jnocl son,Editor, Apt, D6, -?l Coi.-wick Atcnae, Pronx ^3 

V-* : r- . A^y- copy accepted is subject to whatever artent- 
Ir.r. an! reriaion that say 3- r.r -^aaary. 
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K. HON, President, <r:ilir.:ton 3-0217, 2LU Vetfc Ave- 
_ nu«, New Ter* 65, New Tcrk 

POUAIP JOSHS, let Tie# President, Killinfton 7-1500, 

_ hi Lupine Wey, Stirling, yew Jersey 

PAUL 3, HARWELL, 2nd Vice President, South Orange 2-5560, 

. J ^ Ridgewood Road, South Orax^e, W.J. 

miOf FORTS, Vice Preaident - PSA Affairs, WPwton 9-l2»3J 
ii3-ll» 60th Street, Woodslde 77, IJ, 

• . i 'AVIS, Treasurer, Unrille ^-7522, 50 Rant 212th 
Street, New Tork, H. Y, 

K . R CAR/?, Sec.-Ccrptrollcr, SChtyler J,-F20tf, 666 Vest 
■ni Arent-r, Apt. lij>, New York, N, T. 
AIS2A2ZS GALICIAN, Corresponding See., CTarter 2-5770, 11 
ic.Vr-w.rhom St., Brooklyn. New Tor* 
ocyyiTT^r rHAgjgy 


ASfrciAH 

“AS.*! BLN, YSlllrv-tor. - : 17, 2’h.: Vebb Avenue, 

New Tcrk 6c, New York 

oowETHicN & rjwiPrriLKt 

PAUL 3. DAPJiTLL, 7outh Orange 2-6560, Ijll Ridgewood 
, _ H°*d, South Orange, New Jersey 

r^un’KRATi 

:tWAPD STOZ?., LLlinois 7-1L07, €5-11 5lth Avenue, 
hinhere t, Lot*; Is land, Vnt Tcrk 

rnin trips a weggsaopst 

USA OBERT, TRafalgar 3-102,6, Ll Vest 63rd Street, 
?iev Tork, Vew Tcrk 

HP3PITALITT: 

IT. FRDHM4K, LEerfield 7-1&09, 5 Vrnatone Ter¬ 
race, Frcnrrllle, Sw Tcrk 
-* JTF03ES* Karjorin Hon and Jov Porter 

BOUSE 1 -*-—*■- 

3. >'ATX, Bo* 11, Hillside, New Jersey 
JOT'PiRSFIPi 

CHARLES A. KACITJAX, Klngsbrldge 7-6362,, 25515 Sronx- 
wood Avenue, Prom 69 , New Tork 

■ V : 

JAOOB9CJW, KIngsbridge 6- 

_.__v= wn i:;-f .. 7 7 . 

nerhom street, Brooklyn, New Tcrk 
CH ' - *!!RATION : SUNNY jmne, Millington 7 - 15 CO, ! ; v 

HiOSiAK: ' IV ' 3tlrtlr «- Xr “ J «T«*X 

aoilASD JHIWDS, Millington 7-1500, i.7 Lupine V«r 
Stirling, New Jersey 

Tr-RNICALl 

FRAKT PCsTER, Tffiwtcwn 9-11x39, k3-lL 60th St., Vood- 
oidn 77, New Tork 

VST: 

MARJORIE miCF., P;ireralty 1,-5790, !*3', Vest 120th St. 
Apt. 6J, New Tork 27, K«v Tork 


.*37 K”:. - 1 a published nor.tlily bv the 
JTTT.CPDLTTAN STT-T.-f riUB 
P.C. Box 1861 
Qranri rentral Station 
New Tork 17. W.T. 



edifotial... 

'tie at the MSC News try very hard to pre¬ 
pare a monthly newspaper that YOU will find 
interesting, informative and enjoyable. To 
continue to present this monthly paper is 
a hard (but enjoyable) task. 

The task could be made lighter by a lit¬ 
tle help from YOU . the reader. We simply 
ask you to help us in this way — we would 
like to know what type of articles you would 
like to read, what questions — technical, 
artistic, simple quest-for-facts, etc. — 
that you might have. 

We have instituted several columns — 
tt Yours for the Asking," "What They Say," 
"Helpful Hints," "The Trading Po3t," and 
others. None of these columns can continue 
without YOUR questions. Fortunately, we have 
many contributors (members and friends of 
stereo) who are qualified to answer your 
questions, who are willing to hunt up an¬ 
swers or who are able to write original 
material. 

Another way you can help to publish this 
paper is to write your own observations, 
original material, etc. We are always look¬ 
ing for something new or different. 

Since we take a great deal of pride in 
presenting this paper,we constantly strive 
to improve its general appearance and will 
continue to try to do sol "iVith this issue 
we have gone to a slightly larger size and 
in so doing hope to make it more readable. 

In the future we anticipate using some 
illustrations - drawings, cartoons, photo¬ 
graphs, as well as varying type faces. As 
MSC grows and stereo advances, we trust 
that the MSC News will progress also. 

Comments, suggestions and criticisms by 
YOU are the only means we have at our dis¬ 
posal to determine what to publish. Won't 
YOU drop us a card or letter letting us 
know what you would like to read about?djj 


emde con't. from page 1 

winning sequences shown, at the PSA national 
Convention in St. Louis, Missouri, October 
2nd thru 5th. Narration will be by the pop¬ 
ular radio and TV personality, Ted Malone. 

No entry blank is required • Get your copy 
of the rules by sending a post card to: 
Marjorie Hon, Secretary, Emde Stereo Award 
Competition, 2441 Webb Avenue, New York 68, 
New York. 


DID YOU KNOW THAT— 

George Bernard Shaw once remarked, "The 
photographer is often like a cod which lays 
a million eggs in order to hatch one." 
Having lived before MSC, of course he 

«_II 1 * * - - - - 


METROPOLITAN STEREO CLUB 


SCURAFFT'S 


2 20 WEST 57th STREET,NYC 
2nd FLOOR - MEN’S GRILL 


MEETS SECOND FRIDAY OF EVERY MONTH—PUBLIC INVITED 


— PROGRAM-AUGUST 9 — 

6‘00-0innet and "Get Togethet 1 ' 

T'.SO- Depth of Field— What It Means and 
By PAUL DARNELL How to Apply It 

8:00-August Slide Competition 

JUDGES — AN ALL MSC MEMBER PANEL 

Allen Cobert Paul Darnell Louis Frohman Ronnie Jenkins Dr. Kenneth Tydings 


MORE JUDGES' COMMENTS DURING CjilkLTITION 

In line with our members' desires the 
August meeting will be devoted almost en¬ 
tirely to the competition, thus giving more 
time to comments by judges. Therefore, look 
through your stereo slides and bring in 3 
of your best for the competition. Remember: 
competitions missed bring your box-score 
average down, it is better to submit 3 
slides than no slides - and the comments 
will be quite valuable. 

BRING YOUR GLASSES 

Don't forget to bring your glasses with 
you to the next meeting, and each meeting 
thereafter. Remember that in the future 
each member will furnish his or her own 
glasses. For members who forget and for 
guests, glasses will be available for a 
quarter. 

WEAR YOUR BADGE 

Be sure to wear your name badge at the 
meeting, so your neighbor will know who 
you are. If you don't have one see Mr. Fain. 


MV MEN BEK 

LESLIE P. DUDLEY Slide Entry No. 120 

Winslow Hotel 
45 E. 55 Street 
N9 w York, N. Y. 


crvsc^> 


International Salons 


ROYAL, 6 slides $1.00. Closes August 5» 1957* 
Forms: The Royal Photographic Society, 16 
Princess Gate, Kensington, London, S.W. 7 . 


PSA, St. Louis, September 3. 1957 closing. 
4 slides $1.00. Forms: Mrs. Ray Palmer, 
Weidman Rd., Route 1-Box 3S2A, Manchester, 
Mo. 


9TH PITTSBURGH. September 3, 1957 closing. 
4 slidefe 01.00. Forms: T. C. Wetherby, 
116 Avenue L, Pittsburgh 21, pa. 

CPAC, Toronto, Canada. September 6, 1957 
closing. 4 slides $1.00. Forms: Norman W. 
Devitt, 33 Edgehill Rd., Toronto 18, Canada. 


SCHRAFFT'S AIR-CONDITIONED 

Let's see how large a turn-out we can 
have at the August meeting and for the 
dinner preceding the meeting. Remember, 
Schrafft's is air-conditioned and it wi!! 1 


STOCKTON-ON-TEES, September 12, 1957 clos¬ 
ing. 4 slides $1.00. Forms: James B. Milnes, 
9 Ellen Ave., Stockton-on-Tees, England. 

MEXICO, October 19. 1957 closing. 4 slides 
$1.00. Forms: Club Fotografico de Mexico, 




























